LEVEL 2 ASSESSMENT TASK

WRITING

Can write a Personal Response

N ASSESSMENT CONDITIONS

e Time allowed: up to 50 minutes

* Uses some topic specific vocabulary

meaning are admissible

* English and/or Bilingual dictionaries MAY NOT be used

* Grammar and spelling errors which do not interfere with

TASK:

Write a response to the art work:

Bedroom at Arles by Vincent van Gogh

. * Use the guide on the following page to write your
review
Y * Carefully check your spelling and punctuation
Assessment Criteria ACHIEVEMENT
* U th iate text
ses the appropriate tex H = Highly achieved
A = Achieved
P = Progressing towards
achievement
D = Experiencing difficulty
N = Not Attempted

Name

Class

www.beverlyhg-i.schools.nsw.edu.au

Date
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RESPONSE WRITING GUIDE

TITLE
Name of the art work and the artist and any
CONTEXT other relevant background information
A brief description of the art work.
ini —_ H H 7
OPINION Your personal opinion - Why you like it or don’t

like it.

PLANNING SPACE

Use this space to plan your writing, write down some words to

use etc.

Do not start writing your response here

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy 2



WRITING SPACE

Write your response here.

Ask your teacher if you need more paper.

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy 3



ASSESSMENT CRITERIA LEVEL _ __ _

Can write a Personal Response to an Artwork

Class: Date:

Term

Teacher:

Task: Write a Personal Response to an Artwork

" ASSESSMENT GUIDE ACHIEVEMENT KEY
L * Familiar context or topic. H = Highly Achieved
A = Achieved

* Response to Artwork

* Student’s work should demonstrate a good P = Progressing towards Achievment

D = Experiencing Difficulty

understanding of simple punctuation.
o 8 Ple P N = Not Attempted

Student name

_ Assessment Criteria

* Uses Personal Response
~ | textstructure

* Organises text in
< paragraphs

* Uses appropriate
© | technical vocabulary

* Expresses opinion and
gives a simple reason

Overall Achievment

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy 4‘
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Text Genres: Procedure/Recount

* A PROCEDURE is a list of instructions. It tells you how to do something or how to
make something. eg. a recipe (It is written in the present tense.)

 ARECOUNT tells about something you have already done. (It is written in the past
tense.)

Follow this Procedure (Copy it onto a page in your Artbook. )

1.) First rule a |6cm x [2cm rectangle in the middle of your piece of Artpaper.

2.) Next, inside the rectangle, copy the large painting. ‘The Bedroom at Arles’ by Vincent
van Gogh.

3.) Then, underneath write a brief description of the painting.
What is the title of the painting?
Who is the artist?
When was it painted?
What can you see?
What is happening in the painting?
Describe the colours and shapes etc that the artist has used.
Do you like this painting? Why?
4.) Finally, convert (change) this Procedure into a Recount by changing it into the past tense.

(Add an Orientation / Introduction at the beginning and a Conclusion at the end.)
Write it in your Artbook.

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy 6



3-LEVEL GUIDE 1 A

Vincent van Gogh Dutch, 1853-1890

Vincent Van Gogh lived from 1853 to 1890. He was born in the Netherlands and
spent a large part of his life in France, where he developed most of his artwork.

He is considered one of the most famous painters of all time. It is difficult to
imagine that he suffered his whole life from poverty and sickness. Vincent spent a
lot of his adult life in mental hospitals and many of his paintings of gardens come
from this time.

Vincent tried to paint what he saw. Not only the colours of things but also the
energy and movement of those objects. When he painted a tree he tried to show
every colour he could see and how the wind could move and bend the branches.

Van Gogh's is most famous for his use of colour. He was one of the first artists not
to use natural colours. Van Gogh thought about painting all the time, he wrote
many letters on his feelings of what art should be.

He wanted to show emotions by using colour, line and shapes. He tried to show
how he felt about a landscape or a subject.

Van Gogh wrote that he thought about each painting in advance, so he could work
quickly when he began to paint.

His younger brother Theo had a very close relationship with Vincent, and hehelped
Vincent throughout his life. Vincent sent Theo pictures to sell, but they did not

sell very well. After his death at the age of 37 his art style was enjoyed and they
became very valuable.

In the 3 LEVEL GUIDE students first complete part B individually. and report their answers. to the class. There are
three sections. Factual. Deductive and Hypothetical.

The students are then put into pairs and they must reach an agreement for a common answer to each statement.
They are then put into groups of four and the process is repeated.

Class Discussion takes place during the reporting of anwers to section 3 Hypothetical. This involves the expression of
opinion as their are no correct or false answers.

www.vangoghgallery.com

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy 7
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3-LEVEL GUIDE 1| B

FACTUAL, DEDUCTIVE or HYPOTHETICAL

< Answer whether the following statements are true or false.
3 « Van Gogh was 34 when he died. ||
c * He was born in the netherlands but lived in France for a long time. I:I

[ ]

Although he is now one of the most famous painters of all time, he was poor for all of his life.

Van Gogh never suffered from mental illness. I:I

He tried to show the energy and movement of the objects he painted. I:I
* * He always used natural colours. I:I

He tried to use colour, line and shape to express emotion. I:I

His brother Theo did not like Van Gogh's paintings. ||

Van Gogh sold lots of paintings during his lifetime. I:I

Van Gogh deserves to be be one of the most famous painters. I:I

If you said that this is true give your reasons why.

If you said that this is not true give your reasons why not.

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy 8



Vincent van Gogh (Dutch, 1853-1890 )

|

Bedroom at Arles , 189
Oil on canvas, 29 x 36 5/8 in. (73.6 x 92.3 cm)

3-LEVEL GUIDE 2 A

This bedroom in the yellow house at Arles was very important to van Gogh, who
decorated the room as part of his plan to get ready for other artists and his brother Theo
to visit or live there. His frequent letters to Theo about the first version of this painting
included descriptions and often sketches of the room’s furnishings.Van Gogh said that
“everything from the chairs to the pictures have character... the beds... give an appearance of

solidity, durability and quiet...”

Although van Gogh was often in emotional and mental upheaval, he yearned for harmony.
Look at the way he outlines the furniture, emphasizing its solidity. Yet the upward slant

of the floor and bed, and the way the pictures tilt away from the wall create a sense of
instability and reveal his internal struggle. He crowds the background with the bed, window,
paintings, night stand, mirror, and hanging clothes and towels. Yet the foreground is open and

empty, as if waiting for a visitor. Can you find other inconsistencies?

There is a dramatic sense of energy about the room. Look at the way the top of the
painting is cropped. It cuts the windows, walls, and paintings off at different angles. Can the
doors be opened easily or will it take some shifting of furniture! What do you think about
the way the chairs face the bed as if in conversation with each other or in anticipation of a
guest! Are the chairs positioned strategically! One chair is placed almost as guardian at the
door, the other next to the head of the bed as if it were a storyteller, nurse, or mother. The
person in either chair would be positioned to observe the sleeper. Can you find other pairs
of objects in this room? Why are there two pillows, two chairs, two doors, two portraits,
and two other small prints or paintings? (These pairs reinforce the idea that van Gogh is

expecting to share this house and that this pairing will bring some order to his life.)

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy 9
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3-LEVEL GUIDE 2 B

FACTUAL, DEDUCTIVE or HYPOTHETICAL
Answer whether the following statements are true or false.

Bedroom at Arles , 1889
QOil on canvas, 29 x 36 5/8 in.
(73.6 x 92.3 cm)

* Van Gogh often wrote to his brother Theo. I:I
* Van Gogh often described this painting in his letters to Theo. I:I
* “Bedroom at Arles” was painted in |887. I:I
* Although Van Gogh was emotionally unstable, he yearned for harmony and stability in his life. I:I
= * Van Gogh managed to express this in the painting of his room. I:I

* Van Gogh did not want visitors to his room. I:I

* Van Gogh did not want to give the objects in his room a sense of character. I:I

* Van Gogh revealled his inner instability by slanting the bed and the pictures on the wall. I:I

* Van Gogh painted some objects in pairs. I:I
Why did he do this?

* Van Gogh created a feeling of energy by the way he cropped his picture, cutting the window. walls
and paintings off at different angles. I:I

* Van Gogh used complementary colours to help create a sense of energy and emotion. I:I

* Van Gogh was a lonely man. I:I

How do you know?

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy | O



3-LEVEL GUIDE VOCABULARY
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3-LEVEL GUIDE VOCABULARY
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Name :

Class :

Answer the following questions in sentence form.
e.g. When was the painting ‘Bedroom at Arles painted?
Answer: ‘Bedroom at Arles’ was painted in 1889.

i * Where was Vincent van Gogh born?

m * How old was he when he died?

i * |s the painting “Bedroom at Arles” a Landscape, a Portrait or an Interior?
o * What was the name of Vincent's brother?

* What did he try to show when he painted a tree?

How did he express his emotions!

* What colour was Van Gogh's house in‘Arles?

How did he express.his sense of instability and internal struggle?

- * In this painting, what indicates that Van Gogh was lonely and wanted to share his house!?

How did Van Gogh create a feeling of energy in his painting ‘Bedroom at Arles”?

What Art Movement did Van Gogh belong to?

National outcomes 4.23 Talks and writes about personal observations of visual artworks.
Describes their own interpretation of and response to an artwork.

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy | 3



Name :

Class :

- Art Appreciation

Name of the Artwork :

Name of the artist :

What sort of lines can you see ?

What sort of colours can you see ?

= What materials do you think this artist used ?

How do you think the artist was feeling when they made this picture ? Why ?

How does this artwork make you feel ?

What do you like about this artwork ?

- What don’t you like about this artwork ?

National outcomes 4.23 Talks and writes about personal observations of visual artworks.
Describes their own interpretation of and response to an artwork.

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy | 4



* Colour the picture using the same colours and brush strokes that van Gogh would have
used. ( Use the crayons provided to simulate the brush strokes )

* Describe the colours have you have used ?

* What mood do these colours create ?

* Describe the brush strokes that you have used ?

©BHIEC Visual lteracy | D
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Bedroom at Arles

= e Colour the picture using the same colours van Gogh used.
e What colours have you used ?
e What mood do these colours create ?

e What do you think he’s trying to say ?
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Distortion Exercise
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WRITING A PERSONAL RESPONSE TO AN ARTWORK
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WRITING A PERSONAL RESPONSE TO AN ARTWORK

@ I%&%"{EA%J hgfﬁnnﬂ‘]fi)@

N A Personal Response is a Writing Genre like a Recount, an Essay
or an Exposition.

Purpose: (Why?) To respond to an Artwork.

Structure: (How?) 3 paragraphs

1. Context of Artwork.
Is it an 0il=Painting, a Sculpture, a Print,
a Photograph .etc?
Who is the Artist?

< When was it painted?
Is it part of an Art Movement?
o Is it a Portrait, a Landscape, a Still-Life,

a Self-Portrait, an Abstract etc?

2. Description of Artwork
What Elements of Design can you see?
Which ones are dominant?
How do they help the painting to be successful?
What colours does the artist use? Why?
What do you think the picture is about?
Is there a story? Is there a message?
How does the picture make you feel?
Do you relate to this picture?

3. Judgement (Opinion)
0 Do you think this picture is successful?
If so. Why? If not. Why not?
Do you like this painting?
If so. Why? If not. Why not?

(your opinion is important)

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy | 9



WRITING A PERSONAL RESPONSE TO AN ARTWORK
MENULIS RESPON PRIBADI UNTUK PRODUKSI BARANG KESENIAN

Indonesia

Respon pribadi adalah gaya menulis seperti menceritakan sesuatu
kembali, karangan singkat atau karangan yang memberikan informasi-
informasi dan penjelasan-penjelasan (eksposisi).

Tujuan : (Mengapa?) Untuk memberi tanggapan terhadap suatu
produksi barang seni. Purpose:

Struktur : (Bagaimana?) 3 Paragraf Structure:

1.. Konteks dari: produksi bdrang seni Context of Artwork.
Apakah ini lukisan yang digambar dengan cat minyak, dengan seni pahat,
dengan cetakan atau dengan memotret, dll?
Siapakah senimannya?
Kapan lukisan itu digambar?
> Apakah ini bagian dari kesenian yang memakai mekanisme?
Apakah ini lukisan orang, lukisan pemandangan alam, lukisan benda mati
o atau lukisan diri sendiri, dll1?

. 2. Deskripsi dari produksi barang seni Description of Artwork

Unsur desain apa yang bisa kamu lihat?

Yang mana yang paling menonjol?

Bagaimana desain-desain itu membantu lukisan tersebut menjadi sukses?
Warna-warna apa yang dipakai seniman? Mengapa?

Kamu pikir gambar itu tentang apa?

Apakah ada ceritanya? Apakah ada pesan yang disampaikan dari gambar
1tu?

Gambar tersebut membuat kamu merasa bagaimana?

Apakah kamu memiliki hubungan dengan gambar ini?

" 3. Penilaian (pendapat) Judgement (Opinion)
Apakah kamu pikir gambar ini sukses?
Kalau ya. Mengapa? Kalau tidak. Mengapa tidak?
Apakah kamu suka gambaran ini?
Kalau ya. Mengapa? Kalau tidak. Mengapa tidak?
DBJ»W> o
LR f (Pendapatmu sangatlah penting)
(your opinion is important)

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy 20



WRITING A PERSONAL RESPONSE TO AN ARTWORK
PAGSULAT NG PANSARILING MENSAHE UKOL SA SINING

Phillipines (Tagalog)

Ang Pansariling mensahe ay isang uri ng Kasulatan katulad ng Salaysay,
Paglalarawan o isang Eksosisyon.

Intensyon: (Bakit?) Para makatugon sa sinig. Purpose:

Kabuuan: (Paano?) 3 katawan ng pangungusap Structure:

1. Nilalaman ng Sining. Context of Artwork.
Ito ba ay pinta gamit ay langis, isang ukit, isang larawan
at iba pa?

Sino ang artista?

Kailan ito ipininta?

Ito ba ay bahagi ng samahan ng mga sining?

= Ito ba ay larawan, isang landscape, isang sariling larawan,
an abstract, at iba pa?

2. Paglalarawan ng sining. Description of Artwork
Anong elemento ng disenyo ang nakikita mo?
Alin ang nakakalamang?
Paano mo matutulungan ang pagpipinta para maging maunlad?
Anong mga kulay ang ginamit ng artista? Bakit?
Ano sa tingin mo ang kinauukulan ng larawan?
Ito ba ay may istorya? May mensahe ba ito?
Ano ang nararamdaman mo sa larawan?
Nakakadama ka ba sa larawan?

3. Paghusga (Opinyon) Judgement (Opinion)
Sa palagay mo ba ay tagumpay ang larawang ito?
? Kung oo, Bakit? Kung hindi, Bakit hindi?
Gusto mo ba ang guhit na ito?
Kung oo, bakit? Kung hindi, Bakit hindi?

g (Ang opinyon mo ay mahalaga)
\DBB#ﬂﬁ%*g (your opinion is important)

www.beverlyhg-i.schools.nsw.edu.au ©BHIEC Visual literacy 2 |



WRITING A PERSONAL RESPONSE TO AN ARTWORK

Vietnam

A personal Response is a Writing Genre like a Recount, an Essay or an
Exposition.

A personal Response La mot the loai giong nhu ke chuyen, bai luan, bai van
S trinh bay.

Purpose: (Why?) to respond to an Artwork.
R Muc, dich: tie tra loi (dap ung) cac cong viec nghe thuat.

Structure: (How?) 3 paragraphs (Cau truc: 3 doan)
1. Context of Artwork. (van canh cua cong viec nghe thuat)
Is it an 0il- Painting, a Sculpture, a Print, or a Photograph etc?

A Co phai la tranh son dau, dieu khac, in hinh chup, v.v. . ?
Who is the Artist? (Nghe si la ai?)
o When was it painted? (duoc ve khi nao?)

Is it part of an art Movement?
(No co phai 1la 1 phan cua phong trao nghe thuat ko?)
Is it a Portrait, a Landscape, a Still- Life, a Self-Portrait, or
an Abstract etc?
No la chan dung, phong canh thien nhien, tranh tinh vat, tu hoa, hay truu
tuong,, ' Vi iskssied

° 2. Description| of Artwork' (Mieu ta)
What Elements of design can you see?
Kieu thiet ke nao ban co the thay?
Which ones are dominant? (Cai nao la uu thu/troi hon?)
How do they help the painting to be successful?
i Ching pop phan nhu the nao trong viec lam cho buc tranh thanh cong?
What colours does the artist use? Why?
A Mau nao hoa si bda dung/ Tai sao?
What do you think the picture is about? (Ban nghi gi va buc tranh?)
Is there a story? Is there a message?
(Co cau truyen hay tin nhan gi ko?)
How does the picture make you feel?
< Buc tranh 1lam ban cam thay nhu the nao?
Do you relate to this picture? (Ban co hieu buc tranh nay Ko?)

3. Judgement (Opinion) (phan doan/ quan diem)
Do yo think this picture is successful?
Ban co nghi buc tranh nay thanh cong Ko/
If so. Why? If not. Why not? (Neu co. Tai sao? Neu ko. Tai sao?)
Do yo like this painting? (Ban co thich buc tranh nay ko?)
ol If so. Why? If not. Why? (Neu co. Tai sao? Neu ko. Tai sao?)

(Your opinion is important)
(Quan diem cua ban thi quan trong)
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WRITING A PERSONAL RESPONSE TO AN ARTWORK

Korea
N Ol =20 s JHelA Bt QAL
2
AMADAH, =E & 22 28 32 R0t
Purpose(S%) :(24?) ZEE O BHE26H|
Structure(=4): (HEAH?) 3 BE
1. Context of Artwork(Z®zZ2 =32t Hi&)
v S35, B2t o AN SOl =olEte
StOF =50e1017?
i ol Rl JREU?
.= =L CLAE0|T17
Zatel ZHeH AEsH -Kas, =8t Sl £6=017?
° 2. Description of Artwork(Z &2 R At)
o™ Clxele 8 & AU?
X 20| XIHHR QIO
OHEZ0| 2gs & dcl=0"c380] Lk
y S & M2 MER-L? 0RE?
D20l 20l &st AH0l2tL) M26ELE?
EH2IOF ALE?  BIAIXIOF JALE?
f mEe S o 8 NS UES
8 A&0] ULE?
- 3. Judgement(® I, 2/AH)
J809H OlsE?

Ol D80l & DaARNOD M25t=0t7 e
ot JEX §0E ot OlrE?

0l O¥E ZF0tdt=I1? 2t E0tettte 110
grel ZO0ISHAl =08 Ot 0lRE?

0
rr
N)

(Your opinion is important)
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WRITING A PERSONAL RESPONSE TO AN ARTWORK

Arabic

SN

leﬂlww&wl elﬂlfqlxs

2
L dag) pe Lyl (§13W) :(Purpose) Sugll -
b alusl ¥ (5 &sS) :(Structure) Ll -
N (Context of Artwork) Q.Li.ﬂ Jeadl Lals )
d S0l 52 5398 By o) Jla3 A3 ol o Ja
solisll 54 e
“ o (glo
! o8l Lelaia) &S 5o e e 5 (58 JA

gangwmgm%%wwuaj@¢@mﬁﬁ%fy

- Tiﬁéﬁu%iljﬁih#@ggﬂhkw"uhn;t*
X S5 il s paoratll ia jolic A Lo
hgall g8 yoliall 6ds cpo yuaic 4

2,8l da sl) sia rlas & uaiadl 1ia ol &S
= ﬂdujoUﬂ|QLu&quﬂ‘OLgylgALn
edﬁqgmlsu_,swiandgu

UL, o) Lod lin Ja
= %, sl sin Js yads il |
¢l L\.w 55l ain S Ja

(Judgement/Opinion) gm&i‘dl AR o) deSa ¥
tiaablis, gall oda o aiias Ja

¢1lals MS caal ils §13lels pas cunl 1)

$da gl sin clinas Ja

913lals NS e 1Ly $lilels pas cuald 1]

(Your opinion is important)
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FIND THESE WORDS

( and write in the words in your language )
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description

photograph

abstract

paragraph

landscape

interior

artwork

sculpture

portrait

personal

opinion

elements

context

story

relate

painting

structure

response

genre

judgement

message
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[
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R
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12.

x=word personal response

7.

3' 40
2.
6.
5.
8.
9.
Io.
1.
14.
13.
I6o I7.
18.
19.
20.
ACROSS CLUES
2. wrrokta
5. nsroeesp
8. atatbsrc
[0. ncotetx
|3. aprparhag
I5. pcenlasda ANSWERS DOWN CLUES
|6. inoipno | |
I8. elneestm abstract photograph - pesonalr
19. tgueemdn; description genre 3. reatle
i i i 4. hphtoarpgo
20. aopttrir interior landscape e
21. ercltupus paragraph context 7- uttcurrse
portrait sculpture . sroty
artwork structure 9. tpicnresido
elements opinion I1. mseegsa
personal judgement 12. pgitnain
relate story 14. nreeg
painting response | 7. rnriotei
message
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x=word personal response

1. 3. 4.
v 2.
6. 7.
\ 5.
o 8.
9.
2
i 10.
1.
B 12. 14.
I 30
15.
N 16. 17.
E 18.
19.
e 20.

ACROSS CLUES
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3-LEVEL GUIDE 3A

Oil Painting:
Vincent van Gogh.
(Dutch, 1853-1890).
The Starry Night
Saint Rémy, June
1889

B

I. There is the night sky filled with swirling clouds, stars ablaze with their own
¢ luminescence, and a bright crescent moon. Although the features are exaggerated, this is a
scene we can all relate to, and also one that most individuals feel comfortable and at ease
< with. This sky keeps the viewer's eyes moving about the painting, following the curves and
creating a visual dot to dot with the stars. This movement keeps the onlooker involved in

S the painting while the other factors take hold.

° 2. Below the rolling hills of the horizon lies a small town. There is a peaceful essence
flowing from the structures. Perhaps the cool dark colors and the fiery windows spark

“ memories of our own warm childhood years filled with imagination of what exists in the
night and dark starry skies. The center point of the town is the tall steeple of the church,

- reigning largely over the smaller buildings. This steeple casts down a sense of stability onto

the town, and also creates a sense of size and seclusion.

3. To the left of the painting there is a massive dark structure that develops an even
greater sense of size and isolation. This structure is magnificent when compared to the
scale of other objects in the painting. The curving lines mirror that of the sky and create
the sensation of depth in the painting. This structure also allows the viewer to interpret
what it is. From a mountain to a leafy bush, the analysis of this formation is wide and full of

variety.
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) 3-LEVEL GUIDE 3 B

3 FACTUAL, DEDUCTIVE or HYPOTHETICAL
Answer whether the following statements are true or false.

* The small town in this painting is Saint Remy. I:I

* The moon in this painting is a bright crescent. I:I

* The church steeple is on the outside of the town. I:I

¢ * Most people could feel comfortable with this scene. I:I
* The dark structure in the foreground creates depth in the painting. I:I

* People have different interpretation of this dark structure. I:I

* The swirling shapes in the sky keep the viewers eye moving around the picture I:I
’ * Van Gogh painted Starry Night in 1887. I:I

X * Van Gogh was mentally ill when he painted this picture. I:I

* Van Gogh was 35 years old when he died. I:I

N * The cool dark colors and the fiery windows spark memories of our own warm childhood
years filled with imagination of what exists in the night and dark starry skies. I:I

* What do you imagine Van Gogh was thinking about when he painted this picture?

How does it make you feel?
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3-LEVEL GUIDE 4A

3
Oil Painting:
; Vincent van Gogh.
(Dutch, 1853-1890).
The Starry Night
A Saint Rémy, June
1889
N “This morning | saw the country from my window a long time before sunrise,” the
artist wrote to his brother Theo, “with nothing but the morning star, which looked
° very big"” Rooted in imagination and memory, The Starry Night embodies
an inner, subjective expression of van Gogh's response to nature. In thick
< sweeping brushstrokes, a flamelike cypress unites the churning sky and the quiet
village below. The village was partly invented, and the church spire evokes van

Gogh's native land, the Netherlands.

Van Gogh's night sky is a field of roiling energy. Below the exploding stars, the village

is a place of quiet order. Connecting earth and sky is the flamelike cypress, a tree
traditionally associated with graveyards and mourning. But death was not ominous for
van Gogh. “Looking at the stars always makes me dream,” he said, “Why, | ask myself,
shouldn’t the shining dots of the sky be as accessible as the black dots on the map of France?

Just as we take the train to get to Tarascon or Rouen, we take death to reach a star”

The artist wrote of his experience to his brother Theo: “This morning | saw the country
from my window a long time before sunrise, with nothing but the morning star, which looked
very big"” This morning star, or Venus, may be the large white star just left of center in
The Starry Night. The hamlet, on the other hand, is invented, and the church spire
evokes van Gogh's native land, the Netherlands. The painting, like its daytime companion,
The Olive Trees , is rooted in imagination and memory. Leaving behind the
Impressionist doctrine of truth to nature in favor of restless feeling and intense color, as
in this highly charged picture, van Gogh made his work a touchstone for all subsequent

Expressionist painting.
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Example of Completed Student Response

WRITING SPACE

Write your response here.
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to be continued ...
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i Types (kinds) of Paintings

Some paintings show exactly what an Artist

= saw, while others explore shapes or express

g feelings. One Artist might paint a landscape
with realistic details, such as rocks or green
blades of grass. Another might paint the same
landscape in swirling shapes and colour that

captures how the air and sunlight felt.
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Types (kinds) of Paintings

o3l opa £ gil g iled

dagbll e e

J*‘“O‘r‘-‘u

Al e o

M e ey

gl e o uny

°,)%5‘3|u_i.glg.|é|.\ )

S buj‘ Jha3 45 8 940

Landscape

Seascape

Cityscape

Riverscape

Streetscape

Interior

Still-Life

Crowd Scene

Portrait

Self - Portrait

Figures in a Landscape
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Types (kinds) of Paintings

B A

BB Visual Elements
GENRE (of Artworks) S fELrgER

Landscape  JEL, R
Seascape M I
- Cityscape 3k TH JAl 3%
Riverscape YL / T 3%
Streescape 49 10 JA, 3
neerior 2 N/ A HE Y
sil-Life  BF ) B
- CrowdScene  BF & 3¢
Porait R B
self - Portrait Bl N H 8
Figuresina Landscape A ] BR Bt 4 Bl R
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Types (kinds) of Paintings

Write the translation in below for your language.

Landscape

Seascape

Cityscape

Riverscape

Streetscape

Interior

o Still-Life

Crowd Scene

Portrait

Self - Portrait

Figures in a Landscape

A Portrait is a painting, drawing or photograph of a person.
Usually the head and shoulders. It can also be just the head or
the whole body. Besides showing what someone looks like, a
Portrait often captures a mood or persnality.

Draw a Portrait of someone in your class. —

Use colour to express the mood of that person.
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5

Types (kinds) of Paintings

Draw a your Self-Portrait. —>

’ A Still Life is a panig, drawing or photograph of a group of inanimate
objects, a bowl of fruit, flowers etc. ... (usually on a table.) A Still-Life reveals

y an Artist's skill in painting shapes, light and shadow.

Draw the Still-Life set up on the table. =
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Types (kinds) of Paintings

A Landscape is a painting, drawing or photograph of the land. A view or an outdoor scene.
a landscape artist uses paint to create land, water and clouds, air, wind and sunlight.

Draw a Landscape that you re-
member from your country.

An Interior is a panti, drawing or photograph of the inside of a room or a building.

Draw a section of this room in
" 'which you are sitting. >
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=

Types (kinds) of Paintings

3 — I . ik
A Seascape is a painting, drawing or photograph of the sea.
< Draw a picture of a beach or har- )
bour that you visited recently.
(@]

o) 35 i
M
; — b

A Cityscape is a paintih, draingor hotgrap of thecity.

3 _

+— Draw a picture of you home city.
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Types (kinds) of Paintings

A Real-Life Scene captures life in action. It could show a busy street, a
beach party, a dinner gathering, or anyplace where living goes on.

Draw a picture of the students in )
< your class.

4

An Abstact is a non-represenidtional painting, (not like a photograph). It

uses the elements of design to express the essence of a subject or idea.
y

Design an Abstract picture to give you
+— a feeling of Summer. Think about the
colours and shapes that you use.
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